


Between 
1975 and 1981, 
the students of Pine Breeze Center in 

Chattanooga, TN, released eight LPs of field 

recordings of local traditional musicians. 

This was a time when oral history projects 

and student projects documenting local 

traditions were a popular educational 

activity. Pine Breeze was not a regular high 

school; Pine Breeze Center was a State resi­

dential facility serving 23 East Tennessee 

counties' most severe emotionally disturbed 

adolescents. 

In 1975, I had attended a workshop pre-

sented by a young English professor, Charles • 

Wolfe, from Middle Tennessee State 

University. The topic was using traditional 

music as a starting point in creative writing 

lessons for high school students. What I got 

out of his lecture was a rationale to get my 

boss to allow me to drive my students 

around the county looking for old folks to 

document their musical traditions-which 

sounded like a lot more fun that what I was 

then doing as an evening teacher-counselor 

at Pine Breeze. 

I really had not thought deeply about this 

whole idea. I had naively assumed that we 


















